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Already for some years, the Three 
Countries Park Project (an initiative of the 
Euregio Meuse-Rhine) has been collecting 
knowledge on landscape qualities within 
its cross-border region. However, the 
perspective of the inhabitants on their 
natural surroundings is still missing.
For that reason, the 3LP/P3P project 
group initiated Dear Landscape and 
commissioned Dear Hunter to gather 
insights across the Euregio Meuse-Rhine. 
Becoming more aware of what matters 
to the inhabitants and visitors in order to 
use the insights within landscape policy 
making was the ultimate goal.

In Dear Landscape, six locations and their 
surroundings have been mapped through 
intensive fieldwork and participant 
observation. Local issues and insights 
have been gathered: how do the different 
municipalities in this Three Countries 
Park deal with their landscape? How is 
it opened up? What are the distinctive 
qualities and how can they be used in a 
better way for the benefit of its inhabitants 
and/or its visitors?

Dear Landscape started in July 2017 with 
three stays: in Visé (Wallonia/Belgium), 
Vaals (The Netherlands) and Heers 
(Flanders/Belgium). The project continued 
exactly one year later with another 
three locations: Sourbrodt (Ostbelgien, 
Belgium), Kempen-Broek (Flanders, 
Belgium) and Walheim (Aachen, 
Germany).

Dear Hunter is a cartopological1 research 
practice and produces alternative maps 
and atlases through qualitative fieldwork. 
Being a ‘Dear Hunter’, referring to the 
behaviour and methods of hunters, means 
that we thoroughly immerse in situations 
in order to understand them completely, 
mostly by living and working on-site for 
relatively long periods of time. Our maps 
contain local, specific, symbolic and 
‘intimate’ knowledge. 

In the past, sea monsters on maps 
enchanted viewers, educated them about 
what could be found in the sea, indicated 
which parts still needed to be conquered 
and sometimes highlighted the importance 
of religion to the conquerors. Our maps 
offer a different perspective on an existing 
situation, too, but also lead to insights 
applicable within spatial, economical or 
cultural development.

In the case of Dear Landscape, we have 
been on site for one month each. There 
was a specific focus within the assignment 
on each location: local themes were added, 
of which the hosting community could 
benefit from. To give an example of this: 
the municipality of Vaals acknowledged 
that the physical and mental distance 
between their famous tripoint and the 
village itself could be shortened. Clues for 
how to actually embed a new connection 
have been sought  while actually living 
and working between the tripoint and the 
village, experiencing the situation at first 
hand.

Introduction Methodology



After all six stays, which resulted in six 
cartopological maps, seven themes have 
been derived from them: themes that 
were an issue in all locations, either to a 
very small or large extend. These themes 
have been metaphorically translated into 
‘soils’, because we regarded the mapping 
we did during the six stays as ‘collecting 
soil samples’. Each time it was a matter of 
getting to know a specific local situation, 
taking a sample so to speak.

This document, the Cartopological 
Landscape Sample Atlas of the Euregio 
Meuse-Rhine, compiles the results of 
the project as a whole. It contains the 
underlying maps, the soil samples as 
taken on location, an analysis of the 
various soils and a comparative study 
on the quantities and ratios of the soils 
throughout the locations, making it 
possible to compare the (local) results.

The aim of this atlas is to enable learning 
from the experiences and insights gathered 
on the six locations, but also to offer 
an uncommon way of comparing the 
perception of the landscape on the various 
locations. With that, it should  reveal 
additional insights that are rooted in 
locality but thematically transcend it.

It doesn’t require extensive knowledge 
of all locations but it will help if one is 
familiar to a certain place to some extend. 
As such, we hope it does encourage to 
dig into the locations one doesn’t know 
(yet) and add to the understanding of -and 
knowledge on- the euregional landscape.

 

Dear Landscape is executed by Dear Hunter and funded 
by the People to People program of Interreg V-A Euregio 
Meuse-Rhine, with the support of the European Regional 
Development Fund (ERDF) in the framework of the Interreg 
V A program EMR. Project partners & financing are:

Footnote

1. Because we combine the use of anthropological methods 
with cartographic ways to translate experiences and insights 
into maps, we developed the discipline of cartopology.





Maps

•	 Lanaye (Visé)  
Le Jardin Sauvage 

•	 Vaals  
1 Point, 3 countries, 2 realities 

•	 Heers  
A hidden castle and its context 

•	 Sourbrodt (Waimes)  
The vast emptiness 

•	 Kempen~Broek (Bocholt)  
Patchwork Kempen~Broek 

•	 Walheim (Aachen)  
Informal encounters

Soils

•	 The resident, the visitor 
Locals and visitors that meet or not 
meet at all

•	 The cultivated, the natural 
What actually is the 
difference?	

•	 Right to access (formal), 
inaccessibility (informal) 
On finding your way

•	 Beloved, be lost 
Appropriation and the 
opposite.	

•	 Stories to be told, secrets to be kept 
Insight information that colours a 
place	

•	 The sublime, the picturesque 
Extremes that touch	

•	 Subterranea, below and/or above 
About what’s underneath and how it 
impacts that what’s above

Contents



Soil Samples

•	 Lanaye (Vise)  
July 2017 

•	 Vaals  
August 2017 

•	 Heers  
September 2017 

•	 Sourbrodt (Waimes)  
July 2018 

•	 Kempen-Broek (Bocholt)  
August 2018 

•	 Walheim (Aachen)  
September 2018

Comparative Soil map

•	 An overview that enables comparing

Storylines 
 
Thematic routes that guide you along 
the exemplary locations, special places 
and astonishing well- and lesser known 
particularities

•	 Knowing ways, ways of knowing 
The places to be or to stay away, but 
also: how to find or avoid them 

•	 The cultivated, the natural 
What actually is the difference? 

•	 Beloved, be lost 
Appropriation and the opposite. 
	

•	 Stories to be told, secrets to be kept 
Insight information that colours a 
place

•	 The sublime, the picturesque 
Extremes that touch 
	

•	 Subterranea, below and/or above 
About what’s underneath and how it 
impacts that what’s above
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The soils represent a selection of themes and topics tas 
smpled on all six locations. Each soil represents a single 
theme and consist of at least two different substances: the 
ratio of the mixture delivers a more detailed insight in the 
quality of that theme on the sampled location.
Soils form the basis of all insights and conclusions as they 
are the core material sampled on all locations. However, they 
do not mean to be complete: samples have been taken on six 
locations, covering an area of about 11.000km. As a result, 
they cannot be seen as representative for the Euregio Meuse-
Rhine as a whole. Moreover, not all anecdotes, conclusions 
and insights gathered within and deriving from the specific 
local assignments can be traced back to one (or more) of 
the soils. Rather, the soils represent the themes that are near 
to the surface on all sampled locations and with that, they 
represent the most urgent, common, widespread or relevant 
themes that play a role on the scale of the Euregio Meuse-
Rhine.

Each soil represents a certain theme and consist of at least 
two different substances. The ratio of the mixture delivers 
a more detailed insight in the quality of that theme on the 
sampled location.

Soils, an introduction



There’s so much variety within this topic. Certain landscapes 
are hardly appreciated by the inhabitants themselves, 
although there’s visitors in search of them. On the other hand, 
valued places do not necessarily attract tourists, and if the 
latter is the case, harmonious situations are sometimes hard 
to find. Think about the Vaalserberg for example: during 
daytime and especially during holiday periods it’s a very 
well attended location, which makes inhabitants adapt their 
schedule, taking a walk in the morning and evening so they 
will cross the tourist’s paths a bit less.

One location flourishes and attracts thousands of visitors, 
like Eijsden, while the other, Lanaye, only the separated from 
Eijsden by the Meuse river, is the opposite world in many 
respects. Or take the example of orchards: in the northern 
part of Hesbaye they seem to be developed in order to mass-

produce fruits. The typical landscape appearance changed 
because of upscaling and the transition from tall-cone to 
short-cone trees. The employment and economic importance 
is well-appreciated, but the ‘industrial’ use of the landscape 
also leads to conflicts when producers and cyclists meet on 
the roads in-between the orchards. 

In the Dutch Heuvelland, there seems to be another 
development going on: no upscaling in order to survive but 
producers trying to make their living by adding a B&B or 
other tourist-related functions to their business, keeping the 
traditional landscape but their landscape-related tasks losing 
the idea of producing and evolving into maintaining and 
preserving the landscape. This is beautifully illustrated by 
the example of a farmer that sticks to his relatively small and 
thus unprofitable cherry orchard, regarding the profit from his 

The resident, 
the visitor



What is regarded as (purely) natural often turns out to 
be man-made or cultivated to a large extend. From the 
High Fens to Kempen~Broek: the natural character as it 
is perceived exists due to interventions like harvesting, 
foresting or re-wilding. Is there something like ‘untouched’ 
nature anyway? However, the appreciation of (cultivated) 
nature varies greatly throughout the Euregio Meuse-Rhine. 
For example, former quarries and lime kilns that can be found 
in Maastricht, Lanaye and Walheim are being regarded from 
microclimates and nature reserves, more beautiful than nature 
could ever create itself (in Maastricht and to a lesser extend 
in Lanaye) to abandoned industry that should be cleaned up 
in Walheim.

Moving beyond the idea that both are separated and thus need 
to be protected from each other, there’s the most splendid 
creations and subtle co-productions to be discovered: the 
already mentioned quarries and kilns, the vast heathlands of 
the High Fens, the water flows and mills in Kempen~Broek, 
the Albert Canal cutting through the Caestert Plateau and 
nearby sluice in Kanne are only a few examples.

The cultivated, 
the natural



Apart from ‘landscape-types’ as defined by experts, also 
various ‘accessibilities’ and ways of dealing with the 
accessibility of the landscape exist. In Hesbaye, there’s 
large plots of inaccessible orchards left and right of concrete 
allotment roads. Once in a while you’ll find small plucks of 
forest which look like oases, offering a welcome change and 
some shade during a bike trip, but they are fenced off as they 
are private property. Although not all agreeable plots of land 
are officially accessible, inhabitants turned out to be inventive 
enough to climb over barbed wire, which happens on a daily 
basis in Walheim. The farmers seem to have no problem at 
all with that, something that we cannot imagine in Hesbaye 
for example. Within the Heuvelland and to a somewhat lesser 
extend also in Voeren, the paths and walkways through fields 
have been ‘formalised’ by placing turnstiles. This gives the 
impression that farmers acknowledge there’s a necessity or 
added value to open up their property and  regarding the 
landscape as something common.

Right to access (formal), 
inaccessibility (informal)



Despite their gardens sometimes have a beautiful view, all 
across the Euregio Meuse-Rhine we found residents that 
fence off their property and don’t seem to care at all about 
their surroundings. Take for example some new housing next 
to the Zuid-Willemsvaart near to Bocholt: the houses are 
barely inhabited yet and fences have already been installed, 
blocking the view all across the canal and meadows behind. 
Also the contrary takes place: In Lanaye, a communal 
garden appeared on a small forgotten plot of land in-between 
infrastructure. We discovered more locations where a sense 
of ownership for the landscape results in the identification of 
inhabitants with their surrounding landscape, thus becoming 
a part of their identity. The solitude evoked by the High Fens 
for example, but also the picturesque Heuvelland & Voeren 
and the accessible Kempen~Broek certainly are more than a 
backdrop. 

However, also within these more beloved areas, there’s still 
problematic locations to be found. Locations where litter 
continues to appear, where residents blame tourists for 
not taking care and vice versa, like the Vaalserberg or the 
Montagne Saint-Pierre in Lanaye.

Beloved, 
be lost



The sublime, drawing on the meaning of the term in 
aesthetics, and art, definitely forms a part of the landscape 
perception within the Euregio Meuse-Rhine. Panoramic 
views near to Aubel, far-away horizons, the vast and 
uncompromising High Fens or remote parts of the Campine 
region appeal to feelings of beauty and transience. There’s 
also the opposite: picturesque small-scale landscapes from 
Herve to Heuvelland, winding roads & pathways all over 
the Euregio Meuse-Rhine that appeal to an intrinsic feeling 
of beauty. Interestingly, these feelings do not only appear 
because of ‘natural’ experiences: a large-scale industrial 
intervention like the Albert Canal, viewpoints on (industrial) 
interventions and relics evoke overwhelming feelings too, 
being in line with the fact that there’s hardly any square 
meter to be found in the Euregio Meuse-Rhine that hasn’t 
been turned upside down in recent history (as said by an 
inhabitant).

The sublime,
the picturesque



Stemming from religious motives, historical events, strange 
occurrences or simply personal memories, certain locations 
are ‘loaded’ with meaning that makes them special to more 
than just individuals. It’s stories and secrets that add an extra 
layer of meaning to the landscape. 

Sometimes, stories are being told via the official tourist 
information: for example, there’s information on well-hidden 
burial mounds in Vaals, literally just around the corner 
from the three countries point, but at the place itself they 
can hardly be recognised. However, for most of the stories, 
you have to rely on the information that’s given to you by 
inhabitants. It will definitely not be unique to the Euregio 
Meuse-Rhine, but there’s literally hundreds of them, some 
widespread, some lesser known, but all tied to specific places 
and landscape elements. Drunken bees, a ‘stone man’ that 
fell apart due to the construction of the Albert Canal, a tunnel 
of almost two kilometer next to the same canal, the pathetic 
confusion and around the highest point of the Netherlands 

and the three countries point, a ghost that chased young 
couples in Heers, symbolic trees and buries Spanish soldiers 
next to Heers castle, cows chasing pears, there’s so much 
more here that does not meet the eye or that once has been 
and now only exists in memory.

There are more or less two categories of stories and anecdotes 
that have been shared with us: on the one hand there’s the 
innocent ones just like the ones above, that are being shared 
with passion. At the other hand there’s facts and less factual 
events that people are less likely to share: stories related to 
trespassing and smuggler, across the wire of death but also 
in the tunnel underneath the Vaalserberg, to the problematic 
periods of the first and second word war with all the physical 
reminders still present like the concrete pyramids of the 
Siegfried Line, the constant shifting of borders, the wire of 
death. Some historical events are still tangible and not yet 
expressed or buried.

Stories to be told, 
secrets to be kept



Besides stories and anecdotes, there is more that’s less 
tangible but of great importance. Of course, we mean the 
soil, the literal underground, being fertile and the reason for 
the agricultural importance of this region (already since the 
Romans). We also mean the underground in a broader sense, 
and all that goes with it or came from it. Forts, bomb shelters, 
tunnels for transportation of men and material, Hundreds of 
kilometers of cave shafts and galleries in order to retrieve 
the building and energy sources that were needed for a much 
larger area than the Euregio Meuse-Rhine only. It brought 
welfare but also undermined society, especially in the coal 
mining districts. 

Although the shafts and galleries aren’t, the influence is still 
visible in all respects: buildings and structures now regarded 
as heritage in for example Genk, slag heaps of black soil, 
literally put upside down on the surface of the earth and still 
determining the view, monumental garden cities all over 
the Euregio Meuse-Rhine but also societal problems and 
unemployment, for example in Heerlen and its surroundings. 
In a more positive sense, tunnels made sure transportation 
could take place (like the one underneath the Vaalserberg) 
and assured a safe haven for one of the most famous artworks 
in history: Rembrandt’s The Night Watch was hidden for the 
nazis in a cave in Maastricht during the war. Whether it be for 
shelter or resources, you cannot overestimate the influence of 
what has happened underneath on life above.

Subterranea,
Below and/or above
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